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Mohammad Hosein Kia
as A Polish Man

and
special video apearance by

Dr. Mahmoud Azizi

as Kine Wenceslas



The theory-based performance of this theatrical play has
come to an end with a group of students and academics in

the field of performing arts.

According to the director's chosen style of performance,
the original play was rewritten by the director with
assistance of Erfan Nazer, and such characters as A Cook
(in the first layer of Papa Ubu's mind) and the two Mama Utu
Puppets (in the second layer of Papa Ubu's mind) was added
to the original text. In the rewritten play, the numerous
characters have been decreased minimalistically and the
emptiness of scenes has provided the opportunity for the
audience to enter the mental atmosphere of Papa Ubu.

This play with methods=-approaches such as semiotics, A play by
"F""* phenomenology, psychoanalysis and structuralist-sociology, Alfred Jari
has the ability to be read multiple times and the ¥Farce- with respect to a translation by
“x Grotesque atmosphere of this play attempts to shape the nvad Zolfaghari

main 1ine of narrative in the minds of the audience oy
Desimned & Directed by

defamiliarizing the procedural function of Lhe dramatic
alements, according to the intellec tual level of the Mir Alireza Darjabeygi

audience,

In this play, many mistakes in the design of movementis,
actings, dialects, patierns of act and speech, and design :

of spaces are int entional to make an opportunity for the
mind of the audience 10 es8Cape from the main line ot '

narration, so that every individual audience membex could
travel through the subjective layers ol Papa Ubu's mind ;.
and discover the truth DY himself or herself, J
Or . Mir Alireza Daryabeygi :J_:
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